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Experience Murillo in Seville from November 2017 to December 2018.
More information at www.murilloysevilla.org

Discover the 400th anniversary
of Murillo’s birth.
A new way of looking at and
feeling Seville.
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Introduction
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History, culture, beauty
Seville, the capital of southern Spain, is a city that transpires history.

Through its old town, one of the three largest in Europe, different civilizations
and cultures have passed, leaving their ancestral mark on some of the most beautiful
monuments in Spain.

Realism, INNOVATION, light and colour
His biography is linked to tragedy, since Murillo, the youngest of a family of 14 children,
lost his father at the age of nine and his mother a few months later, added to which, he would
lose his wife and four of the nine children they had together.

However, from a very young age he showed his painting skill and performed a renovating work,
luminous and with an impressive and unusual use of colour. All these discoveries were born of his
own context, a land full of nuances, between decadence and the circumstance of being the gate
from America into Europe.

A city, Seville, in which he found inspiration to create his powerful pictorial production.

MURILLO, his space and his time
In the richness of this cultural melting pot, in seventeenth century Seville, Bartolomé Esteban Murillo
was born, destined to become one of the great masters in the history of painting.

He did so in a time of profound transformations. Of a pioneering nature, the artist would develop
throughout his trajectory an innovative look that anticipated modern painting.



From SEVILLE to the rest of the world
His art sprang from the roots of Sevillian culture, even literally, because he created his
pigments with the water from the Guadalquivir River. And, at the same time, Murillo sought
inspiration everywhere, from Zurbarán and Ribera to Venetian painting. From this agile
gathering of elements by the master, who was a tireless researcher hunting for the purity
of image, came the success that his paintings had in his time.

Soon, many of his paintings illuminated churches, convents, palaces and mansions in the city.

His fame quickly spread throughout Spain and Europe until it finally crossed the Ocean.

The fourth CENTENARY: past, present and future
On this 400th anniversary of his birth, Seville wants to pay tribute to the painter with an
ambitious program of commemorations that aims to explore the past of the city, Murillo’s
times, and to link his innovation to the present, to a capital city that embraces its roots
to move forward with them into the future.

Murillo must be revisited and disseminated under a look that rediscovers the value
of his master stroke.

The ARTIST in his city
Murillo was one of the great portraitists of his time, with revolutionary works like his 'Selfportrait',
in which he managed to cross the barrier of the frame to enter into the thirddimension terrain,
or those of social themes, in which he reproduced the people of his time. In addition, he executed
a large collection of religious works, with a predilection for the subject of the Immaculate Conception,
to which he gave light and sweetness.

Many of these paintings are found in the most prestigious art galleries in the world; and others,
however, continue in the place for which they were created. Seville is, thus, the ideal place to rediscover
his art.

“L
a
 c

o
lo

sa
l 
”o

f 
B

a
rt

o
lo

m
é

 E
st

e
b

a
n

 M
u

ri
ll
o



D
e

ta
il
 o

f 
“D

O
L
O

R
O

S
A

”,
 B

a
rt

o
lo

m
é

 E
st

e
b

a
n

 M
u

ri
ll
o

D I S C O V E R  M U R I L L O

Exhibitions



Murillo made an impressive pictorial series for the convent of the Capuchins, 
considered one of his masterpieces. ‘Murillo and the Capuchins of Seville’ 
contemplates the exhibition of all the works that formed the original set.

For the occasion, the Wallraf‐Richartz Museum in Cologne lends the main 
canvas of the high altarpiece, ‘The jubilee of the Porziuncola’, which left Seville 
in the mid‐nineteenth century. In addition, the proposal will delve, through
drawings and sketches, into the way in which the artist conceived the project.

The following works are part of the exhibition: ‘St Leander and
St Bonaventure’, ‘St Joseph and the Child’, ‘St John the Baptist’, ‘St Anthony 
with the Child’, ‘St Felix of Cantalicio with the Child’, ‘Annunciation’, ‘Pieta’, 
‘Adoration of the Shepherds’, ‘Apparition of the Virgin’ and ‘The Child
with St Felix Cantalicio’, ‘St Thomas of Villanueva giving alms’, ‘St Francis 
embracing Christ’, ‘St Anthony of Padua and the Child’ ‘Immaculate 
Conception with the Eternal Father’, ‘Immaculate Conception as a Girl’, 
‘Archangel of St Michael’ (Kunsthistorisches Museum, Vienna), ‘Guardian 
Angel’ (Cathedral, Seville) and ‘The Holy Face’ (Private collection, Great
Britain). The visitor will also be able to see drawings such as ‘Immaculate
of the Choir’ (private collection), ’St Felix of Cantalicio with the Child’
(Morgan Library, New York), ‘St Francis embracing the Crucifix’ (Kunsthalle, 
Hamburg) and ‘St Francis embracing the Crucifix’ (Coulrtauld Institute, 
London).

MURILLO AND THE CAPUCHINS OF SEVILLE.
Reconstruction

From 28 November 2017 to 1 April 2018.
Comisisoner: María Valme Muñoz
Museum of Fine Arts in Seville



May and June 2018
Commissioners: Alfredo J. Morales y Alberto Oliver
Historic centre

From 6 December 2017 to 8 April 2018.
Commissioner: Benito Navarrete
Saint Claire Convent

MURILLO AND HIS TRAIL IN SEVILLE
Bartolomé Esteban Murillo was one of the artistic personalities that had the 
greatest influence and projection in Andalusian art from the second half of the 
17th century to the 19th. His shadow was projected at length as an example
of a painter who had managed to define and codify an artistic style that became 
successful and reconciled the elites and the people alike.

This exhibition aims to study the trail left by his images as authentic survivals
over time, trying to see the fate of his models as if they were anachronistic 
symptoms that survive throughout history up to romanticism. To this end, a total 
of 62 works will be gathered, including some of the most original paintings by 
the artist, whose latency is a testimony to the power of his images and the 
attraction of his taste and aesthetics in painting, sculpture and photography.

MURILLO AND THE EPHEMERAL ARCHITECTURES
The ephemeral architectures were an essential element in the festivities of the 
Baroque period. Any celebration, religious or profane, always had complex 
temporary scenarios for the enjoyment of the public. These structures full of 
images and emblems, besides transforming the view of the city, served to 
persuade the spectators. In Murillo´s Seville they were raised because of events 
related to the royal family and to celebrate funerals, beatifications and
canonizations. They were built annually for the festivity of Corpus Christi,
the great festivity of Seville.

There is record that the main local artists and among them, of course, Murillo,
collaborated in the creation of these constructions, the most outstanding being the 
ones for the dedication of the Church of Santa María la Blanca and those for the 
canonization of Saint Ferdinand. ‘Murillo, 400th anniversary of the birth of a 
universal painter' also has a spirit of festivity and trip to the past, which is why 
the city of Seville will dress up again in its best, recreating some of those 
montages that had so much pictorial weight.



From 1 July to 30 September 2018
Commissioners: Luis Martínez Montiel,
Pedro G. Romero and Joaquín Vázquez
Several Venues

From 8 December 2017 to 8 December 2018
Commissioner: Ana Isabel Gamero
Cathedral of Seville

This exhibition aims to answer the question of how Murillo and his work would 
perform nowadays through two lines of research. The first will explore Murillo's 
invention, his fictionalized biographical avatars and the popular memorabilia 
unleashed by his fame while the artist lost his academic and avant‐garde 
prestige; the second will raise a critical recovery from values ‐ charity, 
community, affections ‐ that modernity had censured him.

The exhibition includes pieces that allow us to view the iconographic 
permanence of the master in popular culture, paintings, engravings and 
advertising prints and modern and contemporary art works that rely on methods 
and ways of doing that Murillo applied in his time.

In this fashion, not only will common places around the painter and his 
expiration as a reference be refuted, but also a new look will be cast on today’s 
art works from Murillo’s perspective.

MURILLO APPLICATION: MATERIALISM,
CHARITAS AND POPULISMS

From an early age Murillo stood out as the great painter of the Catholicism
of his time. There is a Murillo that spreads the doctrine of Trent; another that 
graphically defines the popular religiousness that arose after Trent; another that 
acts as a missionary of hope after the plague of 1640; another that redefines the 
image of the hagiography of Seville’s saints…

This exhibition that reflects on the ‘Murillo – Church’ binomial is dedicated
to all of them. In it, it will be possible to view, besides the pictorial works set in 
the temple, the baptism, marriage and death certificates of the artist, as well as 
the baptism of his children with Miguel Mañara as their godfather.

On the other hand, the eschatological concepts of the Council of Trent will also
be explained through naturalistic works which he performs for other institutions 
or individuals. In this section, his modernity will be highlighted by establishing a 
parallel between holiness canonized by the Church and the Lord's preference for 
the poorest. Concepts that as yet had not been addressed in the painter´s studies.

Finally, we will take into account the figures who were in contact with Murillo 
and who were part of the artist’s life, particularly the canons of the Cathedral 
who could have influenced his spiritual education. For example, Justino de Neve, 
Miguel de Mañara, Josua Van Belle, Nicolás Omazur, Bartholomeus Van der 
Helst, Juan Federigui…

MURILLO IN THE CATHEDRAL OF SEVILLE.
A HOLY PERSPECTIVE



Conceived as a tribute to the painter’s figure from the creative and university 
sphere, this exhibition is managed from the perspective of absolute artistic 
freedom, both technical and conceptual, so that the pieces are the result of the 
personal vision of each author under the umbrella of the theme encompassing 
the whole.

The objective is also to show the enormous wealth, quality and variety
of the current creation represented by the teaching staff of the School of Fine 
Arts to this day. Teachers’ participation is estimated at around 60 artists from
different disciplines. In this way, we can contemplate the production of pieces 
ranging from drawing, painting, digital creation, photography, sculpture,
video creation and performances, among others.

MURILLO AND THE SCHOOL OF FINE ARTS.
400 YEARS LATER

An important number of documents on the Neve family is preserved in the 
General Archives of Andalusia. Of Flemish origin, they are an archetypal 
example of foreign merchants who gradually settled in Seville from the end
of the XV century onwards to participate in the business of the trading routes 
between Spain and her colonies. Through the testimony of written sources,
we can follow the rise of the Neve family, who instituted chaplaincies and
pious works, invested in a sumptuary life, acquired numerous works of art,
and ended up allocating part of their patrimony to patronage. In this task, 
canon Justino de Neve stood out, as Murillo’s friend, client and promoter, and to 
whose commissions some of the painter’s great achievements were due. The ‘400 
years of Murillo’ are the ideal setting to make known the role of a dynasty that 
became a pillar of Seville’s Baroque splendour.
The public will be able to view documents of this Archive and other archives
like the Historical Provincial Archive of Seville, the Municipal Archive of Seville 
and the one of the Cathedral of Seville. Among such documents are the wills of 
Juan and Miguel de Neve, genealogical trees, documents for the sale of slaves, 
testimonies of the coats of arms of the Van der Linden and Van den Gouberghe 
families, and the letters patent
of nobility of Miguel and Juan
de Neve.

THE NEVE FAMILY. MERCHANTS, NOBLE PEOPLE
AND PATRONS IN MURILLO’S TIMES

From 28 December 2017 to 28 February 2018.
Commissioner: Joaquín Rodríguez Mateos
General Archive of Andalusia

From 12 December 2017 to 28 January 2018.
Coordinator: School of Fine Arts
of the University of Seville
Santa Ines Room



May 2018
Organized by: Triana Ceramic Centre

MURILLO’S 4TH CENTENARY
Conceived as a great cultural event, this exhibition, with more than 50 works, 
aims to contribute to a better knowledge of the main artist of Seville’s Baroque
in his city, since a great many of his paintings soon left the city for other places.

It is the first anthological exhibition of Murillo held in Seville, although 
prestigious galleries of other capitals have paid homage to his figure and his 
production, for example, the Prado Museum in Madrid and the London Royal 
Academy, the latter in 1983. But 35 years have gone by and Murillo demands 
that we celebrate him with an anthological exhibition showing the most selected 
of his work.

The exhibition will also establish a relationship with other places in the city
that house the master’s works. The project offers a structured discourse around 
their thematic diversity, from the popular to the religious, in order to overcome 
prejudices such as that of Murillo as a painter of ‘Immaculate Conceptions’ and 
to discover the artist who introduced an unusual treatment of traditional subjects, 
simplifying iconographies and offering a more intuitive version.

In addition, as author of genre paintings, Murillo also succeeded in being
ahead of the taste prevailing in his time, becoming a reference that would
have numerous reinterpretations in all Europe from the end of the 18th century 
onwards.

This exhibition for which many works will travel from Spanish and foreign
institutions, as well as others belonging to private collections, will focus
on these themes.

From 29 November 2018 to 17 March 2019
Commisssioners: María Valme Muñoz
and Ignacio Cano
Museum of Fine Arts in Seville

With this exhibition at the Triana Ceramics Centre, the presence of this popular 
Sevillian handicraft will be revealed in the context of Murillo’s pictorial work.

There is plenty of evidence of the presence of ceramic objects in paintings 
throughout the different periods of the History of Art but, undoubtedly, it is 
during the Baroque period, with its taste for ‘still life’, when their presence on 
canvases was made more remarkable and reached higher quality.

Murillo, like many other painters of his time, reflected in his paintings the world 
around him (rogues, elders, women and men doing their daily chores, as well
as the settings where they did them), portraying a true catalogue of props
where there appeared, of course, ceramics from Triana (pitchers, jugs, pots,
jars, alcarrazas (earthenware containers for cooling water), plates, dishes,
bowls ...).

BAROQUE POTTERY. CERAMICS
IN MURILLO’S TIMES
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D I S C O V E R  M U R I L L O

Itineraries



Seville is full of public and private spots and spaces where Murillo left his mark, 
either because works by the painter are held in them or because his biography
is linked to such places.

What was the Seville where the painter lived like? Who did he paint his 
canvases for? What characters inspired him? Why do certain objects appear
in his works? What is the ultimate meaning of his painting? These questions
are answered through the Itineraries designed to commemorate Murillo’s 4th 
centenary, through which visitors will step into a direct and participative 
experience that will bring the artist closer to them from different points of view,
it will allow them to understand his creative personality and to gain a deeper 
insight into the rich and complex meaning of his painting.

The Murillo Year aims to expand the heritage of the city with these routes 
intended to remain beyond the anniversary and that will come to enrich
the capital city’s touristic and heritage offer.

The Itinerary ‘In the footsteps of Murillo’ takes us through the Seville
of the 17th century as we follow the artist’s steps in the emblematic places
of his biography, buildings that he frequented or those for which he performed 
some of his most relevant works. A trip through more than 50 original paintings
and 80 reproductions. This itinerary can be supplemented with the other route
of the centenary event, ‘Murillo’s views’

The starting point, the kilometre zero of these routes, will be Murillo’s House, 
located at number 8 on Santa Teresa Street, the master’s last home but one
and the place where his workshop was located in the last years of his life.
This property is now transformed into a living centre of the dissemination
of his legacy. It will have a Visitor Reception Area, a Screening Room,
different rooms in which the artist's biography will be traced and reproductions
of emblematic paintings will be exhibited, and a Children's Space.

1.- Murillo’s House Museum
Murillo’s House will become a living centre for the dissemination of his legacy. 
Starting point of the Itineraries, it will have a Visitor Reception Area,
a Screening Room, different rooms and a Children's Space, special attention 
being paid to the presence of children in the artist’s work.
Through the family workshops, courses, concerts and informative activities
that will take place in Murillo’s House, the artist’s legacy will reach the whole
of society.

IN THE FOOTSTEPS OF MURILLO
2.- Cathedral of Seville
The Cathedral is the most emblematic building in Murillo´s Seville, for which
the artist made some of his best paintings, most of which are preserved in their 
original places.
The visitor will also be able to view documents about the painter´s personal
and professional trajectory.

3.- The Archbishop's Palace
Visitors will be able to admire Murillo´s painting the ‘The Immaculate with
Fray Juan de Quirós’ (1652) and the reproduction of ‘The Virgin and the Child’, 
which the artist made for the Lower Oratory of the Palace and currently
belongs to the Walker Art Gallery of Liverpool.

4.- Royal Alcázar
This emblematic architectural complex is related to Murillo posthumously,
when it was converted into the headquarters of the so‐called Napoleonic
Museum in 1810. On that date 999 works of art plundered from the religious
institutions of Seville were deposited in it, amongst them 45 paintings by Murillo.
Here we will enter into this piece of history and we will be able to admire
the master’s work ‘St Francis Solano and the bull’ (1645‐1646), which
is preserved in this institution.

5.- The Lonja House
The current Archives of the Indies acquire a special relevance in the artist’s 
personal and professional trajectory, since in 1660 it became the headquarters
of the pioneering Painting Academy founded by Murillo and Francisco
Herrera the Young.
As the spirit of this institution is recovered, we will learn about how important
it became in its day and we will contemplate 24 facsimiles of drawings made
by Murillo and other masters such as Herrera the Young, Valdés Leal, Schut, 
Arteaga or Iriarte.

6.- Hospital of the Caridad
It is an institution to which Murillo was closely linked in a professional
and personal way, since he became a member of the brotherhood ‘Hermandad
de la Santa Caridad’. In the Church we will enter into the religious spirit
of Baroque Seville through the talk put together by Miguel Mañara and the 
paintings by the artist, of which seven originals are preserved. Amongst them
we find ‘Saint Elizabeth of Hungary tending the sick and leprous’ (1672),
‘The Miracle of the Loaves and Fishes’ and ‘Moses and the Water from
the Rock of Horeb’ (both dated 1669‐1679).
In addition, seven copies of the works stolen during the French invasion
and which currently belong to different museums are exhibited.



7.- Convent of Saint Francis
Located in the current Plaza Nueva, the Convent of Saint Francis in Seville
was one of the most influential and popular religious institutions in the times
of Murillo. For the convent’s Chico Cloister, the artist was commissioned
11 paintings, which were made between 1644 and 1646, it being the first 
important contract of his career.

8.- Church of the Magdalene
In the Church of the Magdalene you will be able to see the font where Murillo
was baptized on 1 January 1618. Also, this temple will host an exhibition
of original documents on the artist’s personal and family life.

9.- Murillo's Birth House
The building in which Murillo came to the world was located next
to the Convent of Saint Paul, it is thought it was to the left of the apse of the
old convent church, where the Church of the Magdalene is currently located.

10.- Museum of Fine Arts of Seville
This art gallery treasures one of the most important collections of works
by Murillo, covering his whole creative trajectory and highlighting, for their 
technical and expressive quality, the works from the Convent of the Capuchins 
and the Convent of Saint Augustine. Here you can admire great canvases
by the master, such as ‘The Virgin with the Child’ (1638‐1640) and the 
‘Immaculate’ (1670).
In addition to the works of the collection, you can admire ‘The jubilee
of the Porziuncola’ (1665‐1668), loaned by the Wallraf‐Richartz Museum
in Cologne for the occasion, and a reproduction of ‘Saint Raphael and bishop 
Domonte’ (1680), belonging to the Pushkin Museum in Moscow, which was 
placed under the organ of the Church of the Convent of the Merced, in honour 
of the distinguished Mercedarian Father.

11.- Chapel of the Expiration of the Brotherhood of the Museum
In the Chapel of the Expiration of the Brotherhood of the Museum we will find
a reproduction of ‘The Resurrection of Christ’, a painting made by the artist
for the Chapel of the Expiration of the Convent of the Merced.

12.- Royal Academy of Fine Arts St. Elizabeth of Hungary
Located on the top floor of the House of the Pinelo, it will exhibit original 
documents related to Murillo’s trajectory, such as the founding deed of the 
Academy of Painting.

13.- Hospital of the Venerable Priests
The current headquarters of the Focus Foundation will show the evolution
of Murillo’s style through two paintings, one from his initial stage – ‘Saint 
Katherine’ (circa 1645‐1650) ‐ and one from his late years – ‘The Penitent
Saint Peter’ (circa 1678‐1680).
In addition, visitors can see reproductions of emblematic works, such as the
‘Immaculate Conception of the Venerable Ones’ (circa 1678), made by Murillo
for the Chapel, which preserves the original frame, and the ‘Portrait of Justino
de Neve' (circa 1655), the artist's great friend.

14.- Plaza de Santa Cruz
Here stood the Church of the Holy Cross, in which Murillo was buried.
The demolition of the temple in 1811 covered the remains of the artist,
a circumstance indicated on a remembrance plaque in this classic enclave
in Seville.

15.- Church of Santa María La Blanca
It preserves the original painting ‘The Last Supper’ (1650), made by Murillo
for the Sacramental Brotherhood of the temple.
In addition, visitors can see copies of the four works that the artist made between 
1662 and 1665, aimed at extolling the virtues of the Virgin Mary; these oil
paintings currently belong to different museums and it has been possible to give 
back to the church its original meaning thanks to these reproductions executed 
by artists from Seville.

16.- Pilatos House
It will host a sample of one of the main themes addressed by Murillo, i.e.,
the Immaculate Conception. Different reproductions will show us the evolution
of these virgins, from the ones made in the decade of 1655 to the last ones of 1680, 
since we will look at their meanings in depth.
Similarly, we will see ‘Madonna with a Napkin’ and ‘Moses and the Water
from the Rock of Horeb’, copies belonging to the Pilatos House.

17.- Convent of Saint Leander
Murillo made a series on the life of Saint John the Baptist for the Convent
of Saint Leander, paintings that today are in different international art galleries.
With the aim of returning to the convent its original meaning, reproductions
of the three works executed by the artist will be exhibited.



18.- Dueñas palace
It will host an exhibition on the genre of portraiture in Murillo's painting, 
which will highlight the artist’s excellence as portraitist of great personalities
of 17th century Seville.
The exhibition will feature the original ‘Portrait of Juan Antonio de Miranda
y Ramírez de Vergara’ (1680), belonging to the Duke of Alba’s collection
and preserved in the Palace of Liria in Madrid, along with reproductions
of the portraits ‘Portrait of Nicolas de Omazur’, his wife´s, ‘Isabel de Malcampo’, 
Portrait of Íñigo Melchor Fernández de Velasco’ and the portrait ‘Andrés
de Andrade y la Cal’, among others.

19.- Monastery of Saint Clement
It probably held within its walls two important paintings by Murillo, 
‘Apparition of the Virgin to Saint Bernard’ and ‘Imposition of the Chasuble
on Saint Ildephonsus’ (c. 1650‐1655), works belonging to the Prado Museum, 
and whose theme is directly linked to the Cistercian Order.
Both will be reproduced to give back to the temple the symbolism that the artist 
expressed through these canvases.

20.- Convent of the Carmen
For the Convent of the Carmen (subsequently, Barracks of the Carmen,
and now Seville’s Music Conservatory), Murillo made the emblematic ‘Virgin
of the Rosary’ (c. 1650) belonging to the Palazzo Pitti in Florence.
This work will be reproduced in the cloister of the old convent and will be 
accompanied by other copies whose main theme is the Virgin and the Child.

21.- Seville’s Royal Academy of Belles Lettres
On the ground floor of the House of the Pinelo we can visit the exhibition
‘The fascination for Murillo’, in which books and documents will highlight 
he attraction for the artist in the field of culture.
In addition, the Academy's headquarters will show reproductions of important 
masterpieces belonging to international museums, including ‘Allegory
of Spring’ (circa 1670) and ‘Allegory of Summer’ (circa 1675).



MURILLO’S VIEWS 

From 29 November 2017 to 9 December 2018
Coordinator: Enrique Valdivieso

‘Murillo’s views’ is a set of proposed itineraries for visitors to learn about
the painter’s work through his views on the different themes that he addressed 
throughout his life as a painter.
This programme is supplementary to the main itinerary, ‘In the footsteps
of Murillo’, and cross‐cuts it, allowing visitors to delve into certain aspects
of the master's work and understand its more complex meanings.
The programme ‘Murillo’s Views’ will consist of the following themes:

The Immaculate Conception
Murillo is the painter of ‘Immaculate Conceptions’ per excellence. Through
15 representations of these virgins, the visitor will be able to learn about
the symbology and historical evolution that this theme experienced in the
artist’s production.

Holy Children
As an exceptional interpreter of children’s figures, Murillo helped consolidate
the theme of Holy Children in Sevillian painting.
Through this itinerary covering 15 works, the representation of the Holy
Children in the 17th century will be interpreted and the public will become 
closer to the treatment given by the artist to the images of the Child Jesus,
the Virgin as a Child and Saint John as a Child.

Portraits
The image of the powerful. Murillo portrayed the most relevant figures
of Seville’s aristocracy, trade, banking and clergy.
This itinerary will allow the visitor, through 15 selected works, to gain a more
in‐depth insight into the painter’s portraiture and the evolution of his style.

Children
In his work, Murillo paid special attention to the representation of children’s
figures recreated in daily scenes that show popular life in Seville at the time.
Through this itinerary we can find the paintings whose main subjects were
those children, vagabonds or beggars, that roamed the city surviving day
by day with their wit and cunning.

Visions and Ecstasy
Holy Mystics in Murillo’s painting. Murillo was able to capture in an exceptional
way the religious spirit of his time, in which the visionary saints and the mystical 
saints achieved special devotion.
This itinerary focuses on the sense of the Baroque period’s popular religiosity,
as well as on the main role played by male and female saints in a state
of spiritual ecstasy in the painter’s works.

Women imagined and Women portrayed
The representations of women in Murillo’s painting are plenty and diverse, 
ranging from divine personalities to popular anonymous figures and portraits. 
This itinerary delves into the evolution of the recreation of female figures in his 
painting, from the initial models to the consolidation of an archetype whose 
transcendence reached its peak in the nineteenth century.

Clothing and Fashion
The costumes of the characters represented by Murillo acquire, in addition
to an aesthetic character, a symbolic value that reveals information of great 
interest on the meaning of his painting.
Through this itinerary, you will be able to view the fashion reigning in the 
artist´s Seville through the dressing customs of the characters, understanding 
their symbology and the treatment given by the painter to their representations.

Still Lives
Although Murillo did not execute any still life, the objects typical of the genre 
acquire a remarkable relevance in his work because of their technical quality. 
Through this itinerary, we learn more about the ‘still life’ representations
in the artist's work.

Musical instruments
Through the musical instruments recreated by Murillo on his canvases,
this Itinerary proposes learning about the music the master would have
listened to.
For this, auditions of compositions of his time will be held, performed with
replicas of Baroque instruments, so as to produce sounds and performances
similar to those probably heard by Murillo.
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D I S C O V E R  M U R I L L O

Scenic, literary
and musical arts



For this concert, Jordi Savall is inspired by Murillo’s biography and work
to create a musical painting of the artist’s times. The conductor reinterprets
the master’s art in a symphonic work that integrates the voices of Seville’s 
culture in the 17th century.

Murillo is, in the eyes of Savall, a painter who conveys an emotion that few 
artists have achieved, capable of turning the strength of humble people, with
all their humanity and their tragedy, into religious characters. It is in this 
ground‐breaking form of transforming reality where Savall locates Murillo´s 
innovation, a perspective delved into by this especially created programme
for ‘Murillo and Seville. 400 years of the birth of a universal painter’.

Savall (Barcelona, 1941) is one of the most versatile personalities of his 
generation. His activities as a viola da gamba player, conductor, teacher, 
researcher and creator of cultural projects place him among the main architects 
of the historical music revaluation phenomenon.

Throughout his career he has recorded and released more than 230 records
of medieval, Renaissance, Baroque and classical music pieces, with special 
attention to the Hispanic and Mediterranean musical heritage; a production 
worthy of multiple awards, such as the Midem, International Classical Music 
and Grammy awards.

OPENING CONCERT
Venue: San Luis de los Franceses.
Conductor: Rafael R. Villalobos.
Del 9 al 12 de mayo de 2018.
The conception of Mary, free from all sin ‐Sine Labe Concepta‐, whose 
iconography was one of the pillars of Murillo's work, is intrinsically linked
to the city of Seville, which in 1615 vowed its defence.
Based on a text by Calderón de la Barca contemporaneous with Murillo
and which deals with this dedication to the Virgin Mary –‘The Military Orders’, 
1665‐, ‘Gratia Plena’ proposes an imaginary confrontation between allegories 
and historical figures that revolved around the defence of this dogma of the 
Catholic faith, from Philip II to Pius IX, author in 1854 of the ‘Ineffabilis Deus’ 
bull.
This play is a continuation of the work developed by Rafael R. Villalobos
in his review of the Auto Sacramental known as baroque Gesamtkunswerk and 
reconverted into a multidisciplinary show that combines historical and new 
texts with sacred and electronic music, in this case remodelling Murillo´s plastic 
imaginary from a contemporary perspective.

GRATIA PLENA. CONTEMPORARY OPERA

Closing show at the Maestranza Theatre.
8 December 2018.
20:30 hrs.

CLOSING CONCERT

Coordinated by: Fahmi Alqhai.
Music will be one of the ways to travel through Murillo's times.
 - The cycle ‘Under the sign of Murillo’, which will be developed in various
  chapels in the city, will uncover the compositions of the Baroque period 
  related  to Seville. Pieces that will be performed by local groups and soloists
  in places related to the painter’s biography.
 - In addition, the music cycle ‘Murillo’s Europe’ will be celebrated in the
  Espacio Joaquín Turina, dedicated to the innovation experienced on the
  continent in the 17th century.

From Italy to Norway, from England to Germany, we will travel through
the most relevant composers and musical techniques of the most renovating 
century in classical music tradition.

We will host groups such as L'Arpeggiata, Les Arts Florissants, Vocal Consort 
from Berlin and soloists and conductors such as Dmitry Sinkowsky, Emma 
Kirkby, Paul Agnew and Marco Beasly, among others.

MUSIC CYCLES

May 2018
Location: Pérgola de la Plaza Nueva.
Day 1: ‘Chapter One. Speaking about authors and works, themes and genres’.
Roundtable discussion on literary forms and materials, names and titles
of Baroque letters and Sevillian, or closely linked to the city, humanism.
Day 2: ‘Chapter Two. In which it is about printing and theatres,
streets and audiences’.
Roundtable discussion about the main publishers and printers, scenes
and courtyards of the era in Seville, as well as about the variety and quality
of their projection in the city.

MURILLO’S LETTERS AND BOOKS IN SEVILLE
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D I S C O V E R  M U R I L L O

Informative
activities



MURILLO AND THE AMERICAN SEVILLE

In collaboration with the ASET (Seville’s Association of Tourist Companies),
we present a diverse programme of activities is planned; it includes visits to the 
Hospital of the Caridad under the light of candles and activities for families in 
this same space, theatrical visits to Pilatos House, under the heading ‘Murillo 
and the women of Pilatos’, and also to the Dueñas Palace and the Hospital of 
the Venerable ones, where the relationship between Murillo and Justino de Neve 
will be explored. Also, we will study Murillo’s legacy in this historical enclave,
which will host workshops on this theme.

In addition, in the Museum of Fine Arts, we will approach the Fashion
and the Art in Murillo’s times; while in Saint Mary the White and the Convent 
of the Mother of God there will be visits with a solidary purpose, the restoration 
of the convent.

Companies such as Feel the City Tours will expand their routes through
Seville to stop at spots related to Murillo's biography, while Tolarte proposes
a tour of places that influenced the artist when capturing his vision on his 
canvases. Atrium proposes activities such as ‘A Day with Murillo’, ‘Intact 
Murillo’ and ‘Murillo 4th Centenary’.

Conocer Sevilla will develop four other itineraries linked to the master,
through the streets of the historic centre, the Cathedral and the Museum
of Fine Arts. In addition, the trip continues in Cadiz to follow Murillo’s
imprint on this city. Pancho Tours proposes the tour ‘The Gardens,
Murillo and Santa Cruz’’ and Alminar Servicios Culturales will focus on 
Murillo’s work in Seville. City Sightseeing and City Expert will give visibility
to Murillo in their offices located in the city’s main places of interest and will 
also design routes on the painter.

As for local cuisine, Seville’s wide offer of bars and restaurants is also part
of this event through proposals such as ’Cultural moving parts, eating and 
drinking in Murillo’s times’. The public can access typical Spanish Baroque 
dinners, wine tastings and Murillo menus.

Other initiatives will show us the past, such as the one proposed by Past View, 
which will allow us to see Murillo´s Seville through smart glasses. In addition, 
we can travel on a theatre bus where different actors and actresses will tell 
Murillo’s story.

We will soon detail all the proposals devised by ASET, which will also share 
them on its web page created for the anniversary, 
WWW.MURILLOENSEVILLA.COM Initiatives that enrich our
programme, the knowledge about Murillo and Seville’s tourist, cultural
and gastronomic offer.

COLLABORATION WITH ASET
(ASOCIACIÓN SEVILLANA DE EMPRESAS TURÍSTICAS)‘Murillo and Seville, 400 years of the birth of a universal painter’ will recreate 

the Seville of overseas, the city that was port and gate of the New World with
a route and a fiesta that will evoke the arrival of the Fleet of the Indies.

The itinerary will explain what the port was like in Murillo’s times with 
theatrical dramatizations to show the trades related to the sea routes between 
Spain and the Indies (dock workers, ship masters, customs officers, market 
dealers, shore carpenters, porters, and caulkers, as well as the usual environment 
of cheeky characters and rogues that appear in some of Murillo’s paintings). 
The stops will be located in the key places of the American Seville: the House
of Trade, Customs Gate, the Carretería quarter, the Barcas bridge, La Sardina
(currently Barranco market), the Arenal, Barranco, Camaroneros and Muelas 
docks, the Coal Gate, the Shipyards and the “Tower of Gold”.

Finally, when arriving at La Sal Dock, the Fiesta concert of the fleet
of the Indies will be held. This activity will recreate the atmosphere of the 
landing at the Port of the Indies, which consisted of an exhibition of lights, 
fireworks and salute gunshots from the Baratillo mound, as
well as music with percussion instruments, kettledrums, shawms, dulcians, 
chanters, trumpets and sackbuts. To recover the atmosphere of these fiestas 
below the “Tower of Gold”, a traditional music group will perform liturgies
and fiestas with fanfare and partying.

In addition, to revive this historic sound landscape, the bell towers near
the port will reproduce the pealing made in this celebration and included
in the special ringing for partying.

These celebrations were held in April when the New Spain Fleet (sailing
to Veracruz) set sail and when it returned in July of the following year.
Also in August, when the fleet that went to Tierra Firme (Cartagena,
Nombre de Dios and Portobelo) set sail and when it returned to Seville
in May.
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D I S C O V E R  M U R I L L O

Research
and publications



The congress dedicated to Murillo aims to be the scientific forum in which
a new vision on the artist is offered through the most outstanding experts
in his figure and his time.

The objective is to analyse his work transversally with the help of the 
contributions made to date, shedding new light on his figure and emphasizing 
the singularity of his work from multifaceted approaches that contemplate 
literature, history, cultural history, religion, mentality, society, art history, 
aesthetics and their transcendence throughout time from the seventeenth century 
to the present.

This is a unique opportunity in which 42 great specialists from around
the world will value for what he was one of the most universal artists of all time.

From 19 to 22 March 2018
Convent of Santa Clara/University of Seville
Manager: Benito Navarrete

INTERNATIONAL CONGRESS
‘MURILLO AND HIS CENTENARY’

International competition for unpublished works and aimed at students
who are doing the last year of their degree or have finished their studies
between the years 2012 and 2016.
Organized by: University Pablo de Olavide / ICAS

RESEARCH AWARD
MURILLO AND HIS TIME’

.‐ ‘Corpus documental de Murillo’ by Pablo HEREZA.
 All documents known, transcribed and with critical analysis.
.‐ ‘Les peintures des maîtres anciens espagnols en France de 1800 à 1914:
 Spoliateurs, collectionneurs et marchands’.
 Claudie RESSORT and Véronique GERARD POWELL,
.‐ ‘La Fortuna de Murillo. María de los Santos GARCÍA FELGUERA’.  
 Re‐edition in collaboration with the Provincial Council of Seville.
.‐ ‘Los discípulos de Murillo’ by Enrique VALDIVIESO in collaboration
 with the University of Seville. Servicio de Publicaciones del ICAS
 y Servicio Editorial de Universidades.

PUBLICATIONS OF CATALOGUES AND BOOKS

Cycle of lectures on the two great works of Bartolomé Esteban Murillo
‘Moses and the Water from the Rock of Horeb’ and ‘The Miracle of the Loaves
and Fishes’, their meanings, their history and their restoration process.

The cycle will cover the following topics:
 • Spirituality, heritage and culture in the brotherhood of Seville’s
  Hospital of the Caridad
 • The paintings of the Caridad in the context of Murillo’s artistic
  production
 • Bartolomé Murillo, Miguel de Mañara, Justino de Neve and the
  Hospital of the Caridad
 • The Baroque project of the Hospital of the Caridad
 • Restoring Murillo: intervention on the large canvases of the Hospital
  of the Caridad
Venue: Conference hall at “La Caixa" Bank Foundation (Caixaforum)
February‐March 2018
Organized by: Caixa / IAPH

CYCLE OF LECTURES
ON MURILLO AT THE IAPH



Lectures:
 • ‘Painting, a mirror of life. Murillo and Triana pottery’,
  by Professor Alfonso Pleguezuelo Hernández.
 • ‘Pitchers, large jars and bowls. Murillo's literary still lifes’,
  by the writer and journalist Eva Díaz Pérez.
May 2018
Organized by: Menéndez Pelayo International University / ICAS
Place: Triana Museum of Ceramics

BAROQUE POTTERY.
CERAMICS IN MURILLO’S PAINTING

One of the key efforts should aim to excellence in the teaching
of Murillo in all his complexity.
To fulfil this purpose we count on the collaboration of the City
of Seville’s Educational Department, Andalusia’s Institute of Historical 
Heritage and the Regional Department of Education.
Educational material will be prepared on Murillo and his time,
designed for students of compulsory education, and visits to schools
will be organized.
New technologies and different media will be used to convey
the information.

PROMOTING RESEARCH. WORKSHOPS
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Murillo
in photograms



This documentary, which will be premiered worldwide in the framework
of the EUROPEAN FILM FESTIVAL OF SEVILLE (SEFF 2017),
in the Lope de Vega Theatre, not only seeks to join the stream of information 
that will revalue the master´s figure but it also seeks to cover the audiovisual 
void that exists around him with the rigour of its most renowned scholars: 
Enrique Valdivieso, specialist in Sevillian painting of the 17th century; 
Guillaume Kientz, curator of the Louvre Museum; Gabriele Finaldi,
director of the National Gallery in London; Benito Navarrete, History
of Art lecturer; and Valme Muñoz, director of the Museum of Fine Arts
in Seville, among others.
The four cities where you can most enjoy Murillo’s imprint ‐ Seville, Madrid, 
London and Paris‐ serve as the setting to understand his pictorial legacy, among 
which is the famous 'The Young Beggar', which we will accompany on its 
journey back to the Louvre after visiting its home city on the occasion of the 
exhibition ‘Murillo and Velázquez’.
6 de noviembre de 2017, 20.30 horas.
Escrito y dirigido por José Manuel Gómez Vidal
Producido por Bernabé Rico para Talycual

MURILLO THE LAST TRIP

Murillo’s master stroke will pervade SEFF 2018 through the cycle of road 
movies 'Murillo and marginalised children’, which will be shown in the frame 
of the festival and in other venues like the Spanish Film Archive, the Film 
Archive of Valencia and the Centro Galego das Artes da Imaxe, among others. 
The proposal is accompanied by specific sessions for schools, as well as
the publication of learning guides and a web that add to the educational 
purpose of the project.
Coordinan: José Luis Cienfuegos y Carlos Losilla

COLLABORATION WITH SEFF
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Scientific
Advisory Committe



‐ D. Alfonso Pleguezuelo,
 professor of Art History at the School of Fine Arts of the University
 of Seville.

‐ D. Alfredo J. Morales,
 professor of Art History at the School of Geography and History
 of the University of Seville.

‐ Dña. Aurora Egido,
 representative of the Spanish Royal Academy.

‐ D. Benito Navarrete,
 lecturer of Art History at the University of Alcalá de Henares.

‐ D. Enrique Valdivieso,
 professor of History of Art at the School of Geography and History
 of the University of Seville.

‐ Dña. Esther Regueira,
 director of the magazine Manifesta of the European Biennial
 of Contemporary Art.

‐ D. Javier Portús,
 curator of Spanish painting at the Prado Museum in Madrid.

‐ D. Luis F. Martínez,
 Art History lecturer at the University of Seville School of Fine Arts.

‐ Dña. Mª Valme Muñoz,
 director of the Museum of Fine Arts in Seville.

‐ D. Rafael Valencia,
 president of Seville’s Royal Academy of Belles Lettres.

SCIENTIFIC ADVISORY COMMITTEE



A project by:

An institutional collaboration with:

And in collaboration with:

Institutions and collaborating companies:

www.murilloysevilla.org

For further information and interview request:

Murillo and Seville Press Department.
400 years from the birth of a universal painter.

prensa.murillo@sevilla.org

MURILLO AND SEVILLE.
400 YEARS FROM THE BIRTH
OF A UNIVERSAL PAINTER

Museo de Bellas Artes, Instituto Andaluz de Patrimonio Histórico (IAPH), Palacio Arzobispal,
Catedral de Sevilla, Real Alcázar, Archivo General de Indias, Hospital de La Caridad,
Real Parroquia Santa María Magdalena, Palacio de Dueñas-Casa de Alba, Iglesia de Santa María
la Blanca, Capilla de la Expiración de la Hermandad del Museo, Real Academia de Bellas Artes
Santa Isabel de Hungría y Real Academia de Buenas Letras, Casa Pilatos-Fundación Casa Ducal
de Medinaceli, Real Monasterio de San Clemente, Convento de San Leandro, Conservatorio
Superior de Música Manuel Castillo (Antiguo Cuartel del Carmen), Hospital de los Venerables
Sacerdotes-Fundación Focus, Universidad de Sevilla, Universidad Pablo de Olavide,
Universidad Menéndez y Pelayo, Universidad Loyola, Universidad Internacional de Andalucía,
Teatro de la Maestranza y El Corte Inglés.


